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PAINTINGS



detail: Jonathan Lyndon Chase, Men on wet bed, 2018
Acrylic, marker, graphite and plastic rhinestones on muslin, 128 x 118 inches



Jonathan Lyndon Chase, Men on wet bed, 2018
Acrylic, marker, graphite and plastic rhinestones on muslin, 128 x 118 inches



detail: Jonathan Lyndon Chase, Baby boy I know Your tired, 2018
Acrylic, marker, graphite and plastic rhinestones on muslin, 128 x 118 inches



Jonathan Lyndon Chase, Baby boy I know Your tired, 2018
Acrylic, marker, graphite and plastic rhinestones on muslin, 128 x 118 inches



detail: Jonathan Lyndon Chase, 3 heads and 4 Lamps, 2018
Acrylic, marker, crayon, graphite, gillter and printer paper on canvas, 118 x 158 inches



detail: Jonathan Lyndon Chase, 3 heads and 4 Lamps, 2018
Acrylic, marker, crayon, graphite, gillter and printer paper on canvas, 118 x 158 inches

Jonathan Lyndon Chase, 3 heads and 4 Lamps, 2018
Acrylic, marker, crayon, graphite, gillter and printer paper on canvas, 118 x 158 inches



detail: Jonathan Lyndon Chase, 3 halos Three crosses on bed, 2018
Acrylic, marker, graphite and glitter on cotton sheet, 59 x 39 inches



Jonathan Lyndon Chase, 3 halos Three crosses on bed, 2018
Acrylic, marker, graphite and glitter on cotton sheet, 59 x 39 inches



detail: Jonathan Lyndon Chase, bend, 2018
Acrylic, marker, graphite and glitter on cotton sheet, 72 x 60 inches



Jonathan Lyndon Chase, bend, 2018
Acrylic, marker, graphite and glitter on cotton sheet, 72 x 60 inches



detail: Jonathan Lyndon Chase, 3 graces of Olney, 2018
Acrylic, spray paint, glitter, marker on canvas, 50 x 40 inches



Jonathan Lyndon Chase, 3 graces of Olney, 2018
Acrylic, spray paint, glitter, marker on canvas, 50 x 40 inches



detail: Jonathan Lyndon Chase, Night Dress, 2018
Acrylic, marker, pastel, graphite and glitter on cotton sheet, 24 x 20 inches



Jonathan Lyndon Chase, Night Dress, 2018
Acrylic, marker, pastel, graphite and glitter on cotton sheet, 24 x 20 inches



detail: Jonathan Lyndon Chase, I head three mask, 2018
Acrylic, marker, graphite, oil stick and glitter on cotton sheet, 34 x 30 inches



Jonathan Lyndon Chase, I head three mask, 2018
Acrylic, marker, graphite, oil stick and glitter on cotton sheet, 34 x 30 inches



Jonathan Lyndon Chase, peaches and cream, 2018
Acrylic, marker, graphite and glitter on cotton sheet, 39 x 59 inches



Jonathan Lyndon Chase, 2 lovers crossing, 2018
Acrylic, glitter, pastel and marker on canvas, 72 x 48 inches



Jonathan Lyndon Chase, 2 lovers crossing, 2018
Acrylic, glitter, pastel and marker on canvas, 72 x 48 inches



detail: Jonathan Lyndon Chase, Pulpit (1), 2016
Acrylic, glitter, marker and pastel on cotton, 37 1/2 x 24 inches



Jonathan Lyndon Chase, Pulpit (1), 2016
Acrylic, glitter, marker and pastel on cotton, 37 1/2 x 24 inches



Jonathan Lyndon Chase, Crossroads, 2015
Acrylic and graphite on cotton, 48 x 36 inches



WORKS ON PAPER



detail: Jonathan Lyndon Chase, 4 number 8’s on a rainy day, 2017
Glitter, acrylic, marker, watercolor and pastel on paper, 17 1/2 x 14 inches



Jonathan Lyndon Chase, 4 number 8’s on a rainy day, 2017
Glitter, acrylic, marker, watercolor and pastel on paper, 17 1/2 x 14 inches



Jonathan Lyndon Chase, evening warmth, 2018
Watercolor, glitter, marker and graphite on paper, 11 x 14 inches



detail: Jonathan Lyndon Chase, pretty on pink pillows, 2018
Acrylic, pastel, marker, graphite, watercolor and glitter on paper, 14 x 11 inches



Jonathan Lyndon Chase, pretty on pink pillows, 2018
Acrylic, pastel, marker, graphite, watercolor and glitter on paper, 14 x 11 inches



Jonathan Lyndon Chase, blue boys, 2018
Watercolor, glitter and marker on paper, 11 x 14 inches



Jonathan Lyndon Chase, blue boys, 2018
Watercolor, glitter and marker on paper, 11 x 14 inches



Jonathan Lyndon Chase, Yella Bois, 2018
Watercolor, pastel, marker and graphite on paper, 11 x 14 inches



detail: Jonathan Lyndon Chase, joined arms, 2018
Marker, pen, watercolor and glitter on paper, 17 1/2 x 14 inches



Jonathan Lyndon Chase, joined arms, 2018
Marker, pen, watercolor and glitter on paper, 17 1/2 x 14 inches



detail: Jonathan Lyndon Chase, diamond dress, 2017
Rhinestone, graphite, gold makeup and acrylic on paper, 17 1/2 x 14 inches



Jonathan Lyndon Chase, diamond dress, 2017
Rhinestone, graphite, gold makeup and acrylic on paper, 17 1/2 x 14 inches



INSTALLATIONS



New Acquisitions at Rubell Family Collection



New Acquisitions at Rubell Family Collection



New Acquisitions at Rubell Family Collection



New Acquisitions at Rubell Family Collection



New Acquisitions at Rubell Family Collection



Sheets at Kohn Gallery



Sheets at Kohn Gallery



Sheets at Kohn Gallery



Rosebud at Lord Ludd



JONATHAN LYNDON CHASE

Born 1989, Philadelphia, Pennsylvania
Lives and works Philadelphia, Pennsylvania

Jonathan Lyndon Chase has lived and worked in Philadelphia his whole life, receiving his M.F.A. 
from the Pennsylvania Academy of the Fine Arts in 2016.  Chase has received numerous awards 
from PAFA and the University of the Arts in Philadelphia, and has been included in exhibitions at the 
Taubman Museum of Art, Roanoke, VA (2018); California African American Museum, Los Angeles, 
CA (2017); Woodmere Art Museum, Philadelphia, PA (2017); The Bunker, Collection of Beth Rudin 
DeWoody, Palm Beach, FL (2017); and most recently the artist’s first solo exhibition in Los Angeles 
at Kohn Gallery, Los Angeles, CA (2018). Chase’s work resides in numerous public and private 
collections throughout the world including the Los Angeles County Museum of Art, Los Angeles, CA; 
Walker Art Center, Minneapolis, MN; Institute of Contemporary Art, Miami, FL; High Art Museum, 
Atlanta, GA; Buxton Contemporary Art Museum, Melbourne, Australia; Pennsylvania Academy of the 
Fine Arts, Philadelphia, PA; The Woodmere Art Museum, Philadelphia, PA; Rubell Family Collection 
Contemporary Arts Foundation, Miami, FL; The Hort Collection, New York, NY; and the Beth Rudin 
DeWoody Collection, Palm Beach, FL. Chase has had two publications released for his recent solo 
exhibitions, Sheets (2018) and Quiet Storm (2018), and furthermore, has been reviewed in numerous 
periodicals, including The New York Times and the Los Angeles Times.



EDUCATION 

2016  MFA, Pennsylvania Academy of the Fine Arts, Philadelphia, PA
2013  BFA, University of the Arts, Philadelphia, PA
2010  AA, Community College of Philadelphia, PA

SOLO EXHIBITIONS

2018  Sheets, Kohn Gallery, Los Angeles, CA
  Quiet Storm, Company Gallery, New York, NY
2016  Sweet and Hard, Thierry Goldberg Gallery, New York, NY 
  Rosebud, Lord Ludd, Philadelphia, PA
2015  Arenas, Tenderness, and Gloom, Featured alumni exhibition, Gallery 817, 
  University of the Arts, Philadelphia, PA
2013  Double Identity, Gallery 817, University of the Arts Philadelphia, PA

GROUP EXHIBITIONS

2018  New Acquisitions, Rubell Family Collection, Miami, FL 
  Secret Gay Box, Presented by John Wolf Fine Arts, Tom of Finland Foundation, 
  Los Angeles, CA
  Punch, Curated by Nina Chanel Abney, Deitch Projects, New York, NY 
  Drift: Paintings about One Thing and Another, Pennsylvania Academy of the Fine Arts,   
  Philadelphia, PA
  Reclamation! Pan-African Works from the Beth Rubin DeWoody Collection,  
  Taubman Museum of Art, Roanoke, VA
2017  Engender, Curated by Joshua Friedman, Kohn Gallery, Los Angeles, CA
  Nude, V1 Gallery, Copenhagen, DK
  Chase / Fratino / Lee, Thierry Goldberg Gallery, New York, NY 
  A More Perfect Union? Power, Sex, and Race in the Representation of Couples,    
  Woodmere Art Museum Philadelphia, PA
2016  Person, Place or Thing, Fleisher/Ollman Gallery, Philadelphia, PA
  Queering Space, Green Hall Gallery, Yale University
  New Haven, CT
2013  Art Unleashed, University of the Arts, Philadelphia, PA



AWARDS

  2016  The Woodmere Art museum Purchase Prize, Pennsylvania Academy of the Fine Art,   
  Philadelphia, PA
  The Judith McGregor CALDWELL purchase Prize, Philadelphia, PA
  ARTCRITICAL AWARD, Pennsylvania Academy of the Fine Art,      
  Philadelphia, PA
  Fine Arts Venture Fund Recipient, Pennsylvania Academy of the Fine Art, 
  Philadelphia, PA
2015  Dokey Award, Pennsylvania Academy of the Fine Arts, 
  Pennsylvania Academy of the Fine Art
2014  PAFA Graduate Grant, Pennsylvania Academy of the Fine Arts,      
  Philadelphia, PA
  Steve Jaffe Award in Drawing, University of the Arts
  Philadelphia, PA
2012  Michael Leone Prize for Outstanding Progress, University of the Arts, Philadelphia, PA

RESIDENCIES

2018   Rubell Family Collection Contemporary Arts Foundation, Miami, FL

TEACHING

2017 - 18 Teaching Artist, Undergraduate Program, 
  Pennsylvania Academy of the Fine Arts, Philadelphia, PA

PANELS

2018  Painting and Representation in Conversation with Jonthan Lyndon Chase and   
  Louis Frantino, National Gallery of Art, Washington D.C. 

 
EXHIBITION CATALOGUES 
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  Quiet Storm, Company Gallery, New York, NY 
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December 3, 2018
By Tess Thackara
ARTSY

JONATHAN LYNDON CHASE’S PAINTINGS OF QUEER ECSTASY ARE A MUST-SEE IN MIAMI 

Jonathan Lyndon Chase’s paintings sometimes speak to him. They tell him what direction they’d like to take, how 
heavy the line should be, their color and composition. The figures in his most recent paintings asked him for a 
little more space. “The paintings were kind of like, ‘Hey, Jon, we need to become bigger,’” he explains. So he went 
for a much grander scale, responding to their call for “more presence and power” by creating compositions that 
are nearly 10 by 10.5 feet. That opens up a lot more room for his full-bodied, gender-defying figures, floating in 
ambient blue or engaged in intimate acts in abstracted interior spaces.

Some of Chase’s latest paintings have become larger to meet the growing opportunity he’s been given as an artist. 
Though just 29 years old, this week, he’ll have his work on view in the cavernous space of the Rubell Family 
Collection in Miami, where he is the institution’s 2018 artist-in-residence. Chase will also be represented at 
Art Basel in Miami Beach in the booth of L.A.’s Kohn Gallery, which has represented him since 2017, after the 



gallery’s Josh Friedman discovered the artist on social media and invited him to participate in a group exhibition 
about fluid gender identities.

Chase’s paintings are about intersectionality—specifically his experience of “blackness and queerness and gender 
in America,” he says. He paints fragmented forms—usually queer, androgynous, curvaceous male bodies with 
elastic limbs and glowing red anuses, locked in moments of tenderness or sensual ecstasy.

Sometimes, they evoke major works or artists from the canon. His Two Men in Bed (2015) recalls Romare 
Bearden’s collaged odalisque in Black Venus (1968); 3 graces of Olney (2018) suggests the contorted, 
confrontational figures of Pablo Picasso’s Les Demoiselles D’Avignon (1907). Other times, they reflect Chase’s 
interest in ’90s hip-hop artists like Missy Elliott and Busta Rhymes. In butt naked dressed in nothing but pearls 
(2018), the work at Art Basel in Miami Beach, an erotic maelstrom of naked bodies and orifices are depicted 
amid floating lemons—a reference to a line from a song by Lil’ Kim.

The lemons, Chase says, are also there to represent ideas of cleansing, of smelling good, of “relaxed bodies.” His 
work often surfaces the memories and feelings that take root in the body in this way—what Chase describes 
as the “anxiety, pain, and pleasure” he has experienced through his body, and “the emotional highs and lows” 
that “expand out to the environment.” These relate to his encounters in a world that, by and large, demands 
conformity from bodies. His paintings are informed by everything from his experiences growing up in a 
Christian Baptist community in Philadelphia (“There is love there, but it’s not always as welcoming to everyone 
who doesn’t fit the mold,” he says), to his tumultuous emotional state when he came out after high school, to his 
later, life-affirming experiences of queer love and intimacy.

A certain generative energy between people—the desire to feel one’s physical boundaries melt into another—is 
perhaps the strongest thread through all of Chase’s work; it’s also one of the aspects of his paintings that drew 
collector Mera Rubell’s eye. “For me, there’s a lot of action and sensual moments within the canvas,” she says of 
his paintings. “There’s a communication that is private and loving. Within each painting are humans trying to 
find each other.”

With his new, large-scale works, Chase says his body was challenged in the studio in a way that it hasn’t been 
before—a process that he found to be quite transformative. He eschewed scaffolding in favor of moving his 
paintings up and down the wall or resting them on the ground, so that he would have to more authentically 
navigate their scale. Physical exertion and muscle memory are important to him—a desire to feel engaged with 
the work on a molecular and metaphysical level. “I’ve been very sore, but it’s been very meditative and spiritual,” 
he says.

The result is a painting like Baby boy I know Your tired (2018), where two jumbo figures seem to float in a watery 
abyss—a kind of weightless, cosmic dimension. Their bodies appear to have morphed into limbless, aquatic 
creatures. Chase likes to offer reminders that “we can shift and change, and be a multitude of things, because I 
really think that’s what we are.”



December 7, 2018
By Katy Donoghue 
WHITEWALL

This week, Jonathan Lyndon Chase debuted a series of new paintings at the Rubell Family Collection (RFC) 
in Miami. The works are part of the space’s annual “New Acquisitions” exhibition, and a result of the artist’s 
participation in a 2018 off-site RFC residency. Last week, Whitewall visited Lyndon Chase in his new 
Philadelphia studio to talk about making his largest works yet and what he’s showing in Kohn Gallery’s booth at 
Art Basel in Miami Beach.

WHITEWALL: Tell us about the off-site residency with the Rubell Family Collection.

JONATHAN LYNDON CHASE: I went down and met Don and Mera [Rubell], saw their beautiful space and 
the new space they’re working on. We spent a few days with them in Miami, getting to know the space, ideas 
about where the work would be installed. My work has to do with weather, mood, and emotion, so I took these 



elements from a different kind of habitat—Miami—while thinking of so many things I saw there.

One of the paintings is called ride or die boy. It’s these two men on a motorcycle. There were people zipping and 
driving down the street. Usually you see a man and a woman, and the woman is holding on for safety. I also saw 
a lot of men doing the same thing, but their bodies’ relationships are different. You’re not sure if they’re a lover or 
a friend. There was something romantic and dangerous about the situation.

I’m interested in presenting queer black male bodies and a more open conversation about love and tenderness. 
I’m interested in psychological, sexual, mental, and emotional landscapes and how they affect the inside of the 
body and outside.

WW: Is it both a representation of the physical as well as the feeling of it?

JLC: Yes, absolutely. When I think about gender when I work, it has a lot to do with performance and how the 
body’s relationship to itself changes with the space. The figures that are on the beds are more of like an interior. 
There’s a de-masking.

When we’re in public spaces we’re putting on a sort of drag to navigate through dangerous spaces, safe spaces, 
and everything in between.

There’s this other painting of two men sitting in open space on a couch. The two figures are engaging with each 
other in a relaxed way, their arms and their hands are touching through each other.

The paintings have this quiet anxiety to them. I think a lot about the five senses and how things happen at the 
same time, just at different volumes.

WW: Do you use color in your work to evoke those feelings or moods?

JLC: I like to use water a lot, so blue is one of my favorite colors. It could be calming or sadness or despair. 
The one of two figures is mostly all blue, more atmospheric. They are becoming one or camouflaging; really 
embedded in the sheets and the bed. They’re in their own world.

WW: For these works, did you explore something new?

JLC: The whole experience was about learning from my body. I feel like I grew a few inches or matured, in a way, 
because I had never painted that big before. Being in this new studio and working at this new scale was a sort of 
rebirth in getting to know my body in different ways.

WW: Can you also tell us about the new work you created for Kohn Gallery to show at the fair?



JLC: The work that’s at the booth is titled butt naked dressed in nothing but pearls. It’s a Lil’ Kim lyric. Music is 
one of the things that really influences the atmosphere and a lot of the spaces that my figures are in. The painting 
is pretty gaudy. There’s lots of gold and there are these figures in more of a squished-in space. They are in an 
interior, in a safe place, and they’re embracing in sexual ways but also tender ways. They’re wearing makeup, 
they’re just enjoying their time.

WW: How do you like to incorporate texture into your work?

JLC: I’m really obsessed with sparkles and rhinestones and those kinds of elements, thinking about feminine 
ideas and about rap, hip-hop. These feminine things are also very masculine at the same time. Certain bodies are 
allowed to navigate and be involved with these items that are sort of genderless, but are also gendered at the same 
time.

WW: How do you choose cotton or canvas to work on?

JLC: When I think of cotton sheets, I think about the complexities or intersection of the bodies; slavery and 
American history, too. A bed sheet is a sensual space, a loving space. The works for the Rubells are on canvas and 
also muslin. This is so important to me, the sensitivity of the line. A lot of it has to do with the way the paint or 
the mark is absorbed.

What’s important to me is the softness and tenderness of these bodies, thinking of all of these ways in which 
masculinity could be and is very toxic.



2018
By Michael Bullock
APARTAMENTO



apartamento - New York Cityapartamento - New York City apartamento - New York Cityapartamento - Philadelphia

Jonathan Lyndon Chase is at the tail end of a breakthrough 
year. In 2018, from his home/studio in the Olney section 
of Philadelphia, the former Baptist-church usher has 
produced two back-to-back, critically acclaimed, sold-
out solo shows: ‘A Quiet Storm’, at New York City’s 
Company Gallery in March, followed up quickly in June 
with ‘Sheets’, at LA’s Kohn Gallery. Jonathan’s subject 
matter is the same as many painters throughout history: 
he depicts his own life and the lives of the people he’s 
surrounded by. But his endeavour takes on a radical 
nature and a political power because he’s the first artist 
who has captured in painting his experience of life as a 
proud queer, non-binary, black man. With bravado and 
honesty Jonathan has made bold, large-scale paintings 
(often using his own bed sheets as a canvas) that expand 
our clichéd, commoditised, hyper-masculine, pop-culture 
understanding of the black male body. His images inject 

new, previously marginalised figures into this dialogue, 
bodies that don’t conform to standards of beauty or 
gender: voluptuous men, submissive machos, bodies 
adorned with the signifiers of street hardness but engaged 
in tender moments of pleasure and passion. Jonathan’s 
paintings invite us into the most intimate moments of 
his life to experience the intertwined dynamics of desire, 
sexuality, masculinity, race, and love through his eyes. 
I catch up with him and his husband, Will, in late July. The 
lovebirds are attentive, warm hosts. With paintings stuffed 
in every room of the building it’s easy to understand why 
these are the final few months before the young couple 
leave Jonathan’s parents’ home and move into their own 
place. I’m lucky to catch them in this moment, before the 
present chapter of their lives closes. Here, in his childhood 
home, I’m able to get a sense of the support and sacrifice 
that have led to Jonathan’s much-deserved success. 

INTERVIEW BY MICHAEL BULLOCK
PHOTOGRAPHY BY DANIEL TRESE

JONATHAN 
LYNDON CHASE
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apartamento - Jonathan Lyndon Chase

I just read the LA Times review of your solo 
show at Kohn Gallery. The critic, Sharon Mizo-
ta, compares your paintings to Egon Schiele 
and Francis Bacon! 
Jonathan: They’re two of my favourites. A lot 
more so Francis Bacon. I really like a lot of 
artists: Romare Bearden, Barkley Hendricks, 
Mickalene Thomas, Goya. 

I can see those influences, but you apply them 
to entirely new themes.
Jonathan: I didn’t start painting until I got 
to grad school. That’s where I started mak-
ing large-scale images of unconventional, 
unapologetic, non-binary, queer black bod-

ies: men that wear makeup, bodies that sag, 
have titties, that maybe have a small dick or 
a big asshole. 

Were you deliberately addressing the exclusion 
of these types from the history of painting? 
Jonathan: Yeah. My images are representa-
tional, reflective of a body or an image like 
mine or the people that I know. 

Your characters are usually not portrayed as 
static; there’s always an abstraction.
Jonathan: No one’s ever fixed. Humans are 
variable and liable to change. It’s healthy and 
natural if you want to visit an emotion, a place, 
or role, if you want to be butch or femme. It’s 

all drag, in a way. For me it’s all a mask or a 
performance, depending on the person I’m 
with and the physical and mental spaces we 
inhabit together.

We’re so used to seeing sex portrayed as dom-
inant and submissive energies, when what’s 
happening is typically much more blurry. 
Jonathan: It’s just filled with more possibili-
ties. Abstraction for me is something more 
poetic; there are elements of the familiar, and 
other parts are less identifiable. For me that 
goes back to change and fluidness. I think 
that’s really important. It would be weird to 
always have the same emotion 24/7, wouldn’t 

it? If a person is permanently mad, that’s 
not healthy! That’s mental illness, right? So 
change is necessary and vital, and change 
without judgement or the fear of violence is 
really important.

It’s appropriate to have this conversation 
in your home because your paintings often 
highlight a gap between private and public 
presentation. 
Jonathan: In private spaces, there’s an un-
ravelling, undressing, demasking of this other 
kind of honesty. But there’s another kind of 
truth that comes with the violence and the 
uncertainty of being in a public space. There’s 
a lot that can happen, and a lot that is hap-

310310



apartamento - Jonathan Lyndon Chase

pening, when you’re not in a safe space or, 
in my case, a domestic space. 

Do you change how you present yourself in 
public versus private?
Jonathan: We all do. In some way, shape, or 
form. Part of what’s at stake is that people 
shouldn’t be judged or face violence for choos-
ing to be themselves in a public space. What-
ever attire you’re wearing or whoever’s hand 
you hold, if you’re wearing makeup, whatever 
role and mask you put on, you have the same 
right to walk down the street, the same as any-
one else. What people do in their private and 
domestic safe spaces, it’s their own business. 

But in public spaces, people have a work fa-
çade, a face that they have for this friend or 
that friend or their family, because we’re each 
made up of different people. We all take on 
many different roles! I’m not trying to answer 
anything in totality, I’m just exploring pos-
sibilities and reflecting on myself and people 
I know. Sorry, I’m getting emotional. 

Aw, no need to apologise! 
Jonathan: I’m just painting from life, from 
the things that I deal with. I’m a human, so 
other people can relate to the regular experi-
ences and emotions that I have. Art functions 
in many ways, but there are so many people 
who are like me, like you, like Will. We all 

bleed red, that’s true, but at the same time all 
of our differences make us very beautiful and 
unique. It’s important to understand that. If 
you want to call it poetics or abstraction, am-
biguity, or whatever—humans are beautiful 
and gross at the same time. You need both to 
be able to be a person. 

You explore cultural paradoxes, like your 
presentation of the homo-thug. The cliché of 
this stereotype would be a man who’s hard, 
who maybe has gone to prison, who is maybe 
involved in drug dealing, a king of the streets 
who presents himself as an alpha. In porn this 
type is often projected as the ultimate fan-

tasy to be dominated by, but you show them 
being open to domination. Like the piece in 
your show at Company Gallery where the 
text read, ‘Butch in the Streets, Femme in 
the Sheets’.
Jonathan: I’m interested in both; both are 
authentic, along with the double conscious-
ness of being yourself through your own self-
perception and then through the expectations 
or the fear or desire of other people. This hap-
pens in a multitude of complex ways. There 
are many expectations of what it means to be 
a man, or a black man, of what’s hard and 
what’s soft. I’m presenting imagery or emo-
tions that I hope balance those expectations 
and break down those stereotypes. 
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Was there a moment or a piece that you con-
sider a turning point? 
Jonathan: When I was diagnosed as bipolar, 
that’s when my painting started to take on a 
different role and meaning. It became closer 
to me because I gained another window into 
myself. This allowed me to be more honest 
in my work.

In a way it’s the same as being gay: you have 
to decide if you want to come out as bipolar. 
It’s admirable that you’re open about it. 
Jonathan: It’s a part of me. I think that people 
appreciate the transparency. It’s not some-
thing you can see, so to many people it’s not 

tangible. I think it’s really important to des-
tigmatise it within both the LGBTQ and black 
communities. Come look in here, in the bed-
room. This is where I try not to work, but still 
work. This is where the other kind of magic 
happens. I like having my studio connected 
to the bedroom; it’s really convenient for me. 

Well, considering your subject matter, it’s 
necessary.
Jonathan: This way I don’t have to commute 
to be at work and I can always keep an eye on 
everything. It’s just all right there. I wake up 
and get right to work. What I paint is so about 
me and then not me at the same time. It makes 
perfect sense to have everything here together. 

How do you take a break from making art? 
Jonathan: It’s just about shifting gears. Most 
breaks involve working in other ways. I’ll 
read, watch old movies, or go to galleries or 
museums. Philly’s museums are great. 

Is Philly your hometown? 
Jonathan: Yes. I was born in Mount Airy and 
grew up there, and then I moved over to near 
Cheltenham, near the northeast, during my 
teenage years. Then I’ve spent the past 11 
years here in the Olney section.

Is this a rough neighbourhood? 
Jonathan: In some ways it can be, but Center 

City can be too. The danger and uneasiness just 
take different forms. People around here are 
mostly friendly; they mind their own business. 

You’re 28? So you’ve lived here since you were 
17?
Jonathan: Yeah. Me, Will, my mom, and my 
step-dad. 

How long have you been boyfriends?
Will: We’re husbands. We were married on 
May 19, 2016. We’ve been together since 2011. 
I was 19 when we met. 

I don’t know many gay men who marry in their 
20s. Why did you decide to go for it so early? 
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Jonathan: I think there are different expecta-
tions about when heterosexual couples and 
gay couples should get married. Really, it 
just felt right, because we’re deeply, deeply 
in love. 

Where did you meet?
Jonathan: We met through online dating on 
OkCupid. I had tried other online dating apps 
and dated lots of men from Philly. My heart 
was bruised and I thought I would never find 
love again, and then Will came along and 
swept me off my feet. I was pretty jaded, so 
when we first started talking I was really fuck-
ing mean.

OkCupid isn’t about quick sex. So you were 
both seeking a committed relationship. 
Jonathan: Will taught me how much love 
meant to me. Before him I was so against it. 
He helped me figure out things about myself 
that I never knew I was capable of, like how 
soft and tender and how emotionally sensitive 
I am. I think that’s what a healthy relation-
ship is—an ability to better and enrich each 
other’s lives. 

How did he sweep you off your feet?
Jonathan: For our first date, we went to Man-
darin Palace on Chestnut St, in Center City. We 
had been talking online for two months, and 
it went from the dating app to the telephone 

to the webcam, and I finally built up the cour-
age to ask to meet in person. He came to my 
studio, which was over on South Broad at the 
time, and the minute we saw each other we 
kissed. This is so mushy.

It’s really sweet. But considering the intense 
explorations of sexuality in your work, a love 
story and marriage is the farthest from what 
I expected. 
Jonathan: I think that’s great, and funny. 
There are different ways a relationship can 
operate that may not adhere to mainstream 
expectations. Really, it’s just about being hon-
est about what you want and what you’re 

comfortable with. Just living your life, basi-
cally, without having other people’s comments 
and judgements weighing you down. At the 
end of the day it’s you and the person, or the 
people, that you want to be surrounded with, 
or that you fall in love with. 

I think a big reason that relationships fail is 
because the people involved don’t set the 
terms of the relationships themselves; they 
inherit the guidelines through religious or so-
cial standards because discussing what they 
really want and need is too scary, difficult, 
or abstract.
Jonathan: Absolutely. You have to keep all 
that noise out of your head and out of the 
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space that you have with your partner—one 
partner, multiple partners, whatever that dy-
namic is of those wants and needs that the 
people involved set up for themselves. You just 
have to really be honest, and you have to be 
vulnerable to take that kind of risk. 

Will, are you also an artist?
Will: No, I studied social work and early child-
hood education. But right now I model for 
Jonathan and also for the Fleisher Art Memo-
rial. And I take care of, look out for, and just 
enjoy being with my spouse. 
Jonathan: He makes sure this crazy train stays 
on the right rails. 

Looks like he’s doing a great job. Did you think 
you’d end up with an artist? 
Will: When we met I didn’t know much about 
what an artist is or what they do. I’m mostly 
attracted to the goodness in him. It’s just all 
about love. 
Jonathan: Having the courage to be your-
self—for yourself, and then for other peo-
ple—is necessary but not always easy to do. 
It takes a certain bravery and commitment to 
unapologetically be yourself. 

What is it like to be a young married gay cou-
ple living with family? 
Jonathan: It’s great now because my parents 
are so down to earth, so present, and have 

become so accepting of me as a queer person 
and as an artist. When I first came out, at 16, 
it was really traumatic. 

That was about 2006? Almost a full decade 
before gay marriage was legalised in 2015. 
Jonathan: Yeah, at school only a few peo-
ple teased me, but it was more about being 
overweight than my sexuality. Some kids were 
already out, so I didn’t feel alone. Represen-
tation is mega, vitally important—to see kids 
in older grades than me, seeming like they’re 
happy, making progress, having friends, and 
just living a regular teenage life. That really 
helped me when I got to the point of decid-

ing to come out. I feel like I was blessed to 
not have such a traumatic time at school. My 
trauma lay in other places.

At home?
Jonathan: Yeah, I was raised Christian Bap-
tist. As I’ve got older, I’ve understood that 
my mom’s and grandmother’s initial reac-
tions weren’t about thinking I was unwor-
thy of life or beauty or anything like that. It 
all boiled down to their fear that something 
bad would happen to me. My mother is 54, 
and her generation still primarily associates 
homosexuality with the AIDS crisis. When 
I originally came out to my mom, it wasn’t 
good for either of us. 
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So your parents are very involved in the church? 
Jonathan: At the time we all were. I went with 
my grandmother and my parents to church 
every Sunday. I was even an usher. My grand-
mother lived with us until she passed away 
earlier this year. The church gave her so much 
pride, joy, and a sense of belonging. So she 
took it pretty hard when she found out I was 
gay. She started off telling me, ‘If you fuck 
men, you’re going to die, and I love you too 
much for that to happen’. But after some time 
she came around. She eventually said, ‘You’re 
my favourite and I love you very much and 
if this is who you are, then that’s OK with 
me!’ Not to get Maya Angelou about it, but 
I think love really has the power to liberate 
and to heal.

And your step-dad?
Jonathan: He took it the best. He just said, 
‘I love you as a son, like I always have’. He was 
an ear for me when I needed to talk through 
the issues I was having with my mom. His 
advice was simple: ‘Stay in school, don’t do 
crack, and practise safe sex!’

So you never left home through all that tension? 
Jonathan: Well, for one, I didn’t have any 
other place to go. And then I was scared of 
every fucking thing! And then I was like, ‘Well, 
she’s not kicking me out, so—’. Even some 
cousins made homophobic remarks about me. 
That made it real to my mother on a different 
level. It amplified all her fears. In a weird 
way, all of this helped us grow closer, if that 
makes sense? 

Well, yeah, even though it must have been 
hard it definitely makes sense that the whole 
process would have given you all many oppor-
tunities to understand each other better. And 
in the end you were more important to your 
mother and grandmother than their standing 
in the church. Even though your paintings are 
doing the devil’s work in her home. 
Jonathan: A lot of my friends have had re-
ally bad, strained relationships with their 
parents after coming out. My mom was open 
to learning, and because she’s inherently a 
loving person, that love allowed her to not 
let organised religion get in the way of our 
relationship. Now she comes to openings with 
us. We even watch RuPaul together. She still 
has her faith, thank God, but she’s not really 
that connected with the church anymore. For 

her there was a transformation, which I think 
is really beautiful. 

And so how do you feel about the idea that 
this chapter of your life is over? Is your mom 
sad that you and Will are moving out? 
Jonathan: She’s excited to design our new 
place. She wants to make everything metal-
lic. As a matter of fact, she’s really good with 
interior design and home improvements. She 
loves Christopher Lowell; we bonded over him 
when I was younger. He’s had a few makeover 
shows: Interior Motives and Work That Room. 
Check out his book! 

‘Moroccan Mystique’! He loves a themed room. 
I see his influence in your living room down-
stairs. What is it that you both like about him? 
Jonathan: He takes a space and really unlocks 
its potential with his power to transform it. 
But he also creates enough space for storage, 
because we have a lot of shit. And he’s also so 
good at setting a mood. He’s sweet and has 
lots of positive energy. 

Just like you. It’s been quite an amazing year 
for you. Do you have any closing thoughts?
Jonathan: Well, I’m just so happy with my 
life right now. It’s a really scary time to be 
alive in a way. But then also a really, really 
beautiful time to be alive. It’s sort of electric, 
anxiety-filled excitement. People are getting 
fed up with people’s bullshit, their racism and 
homophobia. It’s a beautiful way to protest, by 
being yourself. It’s really loud and wondrous, 
all the changes in representation that are hap-
pening right now. There are gay people on TV, 
there’s RuPaul, there are black superheroes in 
Black Panther. I’m really excited for the gen-
eration that is coming up now. I mean, even 
with fucking Trump, I feel like honest, hard-
working, loving people will always find a way. 
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June 25, 2018
By Sharon Mizota
Los Angeles Times

BLACK AND GAY: JONATHAN LYNDON CHASE’S PAINTINGS PLAY WITH CULTURAL 
CONVENTIONS

There’s a lot going on in Jonathan Lyndon Chase’s chaotic paintings of gay black men, often in sexual congress. 
They capture the inchoate feelings of intertwining oneself with another body, but they also reflect a raw 
engagement with fragmented facets of gender, racial and sexual identity.

The Philadelphia artist’s first Los Angeles exhibition at Kohn Gallery features 14 large paintings on bed sheets 
stretched like canvases plus a selection of smaller works on paper. The figures are delineated in quivery, wavering 
lines, as in the frankly erotic works of Egon Schiele. The outlines seem to trail and cross from figure to figure — 
sometimes impossible to ascertain where one body ends and another begins. These bodies float in indeterminate, 
abstract spaces like those of Francis Bacon, another painter of contorted flesh.



Yet the most startling art historical touchstone is “La Grande Odalisque,” Jean-Auguste-Dominique Ingres’ 1814 
painting of a woman whose body is so twisted for display that her pose would require extra vertebrae. Many of 
Chase’s male figures also present both chest and buttocks to the viewer, signaling sexual availability and messing 
with the conventions of gendered representation. Some of the men, such as the ecstatic lover in “Bend,” have 
feminine breasts. Others, such as the mustachioed beauty in “dimonds all over my body,” sparkle with collaged 
rhinestones.

By integrating distinctly feminine attributes into erotic images of black men, Chase expands our visual 
vocabulary beyond the all-too-common stereotypes of hyper-masculine thugs and sports stars.

He also touches upon tensions related to faith. “3 halos Three crosses on bed” depicts men engaged in a 
threesome, eyes shut tight, each wearing a large cross around his neck. The piece suggests that gay sex might be 
just as holy as religious traditions that haven’t always deemed it so.

In the end, the looseness and eclecticism with which Chase’s figures are rendered suggest the openness of an 
identity in which stark contradictions are not so much reconciled as simply allowed to exist. “It is what it is,” they 
seem to say; bring your whole self, and nothing less.



June 6, 2018
By Shana Nys Dambrot
LA Weekly

GAY BLACK ARTIST JONATHAN LYNDON 
CHASE MAKES HIS MARK IN THE L.A. ART 
WORLD

Jonathan Lyndon Chase does not paint self-
portraits. But in every stroke and atom of his 
prismatic, distressed and lyrically visceral mixed-
media portraits, the artist embodies his own sense 
of self, both literally and figuratively constructing 
complex aspects of personal identity right before 
your eyes.

The 28-year-old, Philadelphia-based artist has 
just opened his first major solo exhibition in Los 
Angeles, home to his new powerhouse gallery 
representation, Hollywood’s Kohn Gallery. It’s a 
huge moment in Chase’s career, and the affecting, 
engaging and original work on display in the show, 
“Sheets,” lives up to the moment.

As a gay black man, aware at all times of existing 
as a “minority within a minority,” Chase has developed a unique aesthetic style characterized by an eclectic 
assortment of materials and mediums, a wide array of techniques, and influences ranging from Romare Bearden 
to Francis Bacon, Alison Saar to Kerry James Marshall.

Chase’s depictions of individuals and pairs of figures, very often attractive gay men of color, are rendered using 
painting, drawing, collage, digital media, watercolor, pastel, oil stick, glitter, marker, charcoal, pen and pencil. 
The way he contours a face or a body can range from the richly textured to the translucent and ethereal, even 
within the same composition.

More than intense chromatic and narrative visual poetry, more than lovely images of lovely men, the way 
Chase practices his art embodies an analogous psychic process — that of forging one’s own public and private 
persona in the continuum of a non-binary existence such as his own. Seeing race and gender as performed social 
constructs, in Chase’s art he intuitively selects a variety of elements from which to build his art as he has built 
himself.



The volatile visual and material juxtapositions represent a related psychosocial dynamic of duality — between 
inner and outer lives, private and public spaces, history and experience. Viewing the body as an archive 
of memories in much the same way as the canvas is a compendium of mark-making, Chase offers a visual 
expression of the invisible operations of his heart and mind, making the world as he makes his way through it.



June 29, 2018
By Henri Neuendorf
Artnet

WITH BACK-TO-BACK SOLD-OUT SHOWS, THE 28-YEAR-OLD PAINTER JONATHAN LYNDON 
CHASE IS A YOUNG ARTIST TO WATCH

The artist’s ongoing show at Kohn Gallery examines the timely themes of race, gender, and sexuality—and has 
struck a chord with collectors.

Jonathan Lyndon Chase, a young Philadelphia-based painter who inventively tackles issues of race, gender, and 
sexuality in dexterous mixed-media works, has recently achieved rising-star status due to his sensational Los 
Angeles debut at Kohn Gallery. Collectors can’t seem to get enough of his work.



Highlighting Chase’s personal struggle to come to terms with his identity as a queer black man in contemporary 
America, the show—on view through July 14—features new paintings in which the artist exchanged canvas for 
bedsheets, sometimes allowing the patterns in the fabric to emerge from beneath his layered acrylic paint.

Fittingly titled Sheets and encompassing 14 paintings and a selection of drawings, the show has struck a chord 
in LA at a time when the market is reexamining the place of queer artists and artists of color in the history of 
art. All the available works were bought within a day of the opening, marking the second back-to-back sold-out 
show for the 28-year-old artist following his similarly mobbed outing at New York’s Company Gallery in March.

With prices ranging between $10,000—$15,000 for paintings and works on paper priced under $10,000, the 
LA show attracted such buyers as two major East Coast museums, three publicly accessible private collections, 
and a foundation in Asia. Taste-making collectors like Beth Rudin Dewoody and the Hort family have become 
supporters of Chase’s work, recently purchasing his powerful figurative paintings.

Speaking to artnet News, Kohn Gallery’s associate director Josh Friedman said that demand was so high that the 
show “probably could have sold out five times over,” but that the gallery’s ambition has been to ensure the works 
will remain accessible to a broader public.

“We didn’t raise the prices for this show too much because our goal was placement and we wanted to make sure 
that the works were affordable for institutions,” Friedman said, adding that at this stage the aim is to help Chase’s 
career develop organically. “Just because demand is high doesn’t always mean it’s correct to push prices up,” the 
dealer said. “He’s a young artist and we want him and his prices to grow in tandem.”



April 26, 2018
By Miss Rosen
DAZED

THE ARTIST PAINTING BEAUTIFUL, 
RAUNCHY STORIES ABOUT QUEER LIFE

Imagine the love child of Missy Elliott and 
Romare Bearden, raised by Ren & Stimpy, and 
embracing the intimacies of James Baldwin’s 
Giovanni’s Room … and you can begin to grasp 
the intricate complexities and exquisite nuances 
of African-American artist Jonathan Lyndon 
Chase.

Hailing from Philadelphia, Chase creates 
powerful images of queer black men that 
transform the very nature of representation. 
Disassembling the construction of gender, race, 
and sexuality by re-imagining the picture plane 
as a body unto itself, Chase creates a new visual 
language to experience the raw, visceral energy of 
life itself.

In Quiet Storm, a new exhibition of work 
currently on view at Company Gallery, New 
York, through May 6, Chase strikes like lightning, 
dazzling us with a series of works that break 
down all barriers in the name of freedom and self-actualisation. His interdisciplinary practice, combining 
painting, drawing, sculpture, and collage, remind us that the medium is the message – and it is within our power 
to shape the narrative to reflect the extraordinary possibilities that exist inside of our truth.

Here, Chase speaks with us about the ways in which art can become a space for healing, expression, and self-
actualisation.

Could you speak about the concept of the Quiet Storm and how it found manifestation in this new body of 
work?

Jonathan Lyndon Chase: My mum was really the person who was my introduction to the “Quiet Storm,” the 
radio program that came on after midnight on WDAS-FM, as far back as five or six-years-old. It would come on 
with the raspy voice (speaking low and slow): “Quiet Storm.” It was really mysterious.

It holds a really special place for me, thinking of an early memory where I associated two things: gender and self-



care. It was a ritual moment and a time of transformation for my mother. I could tell that she was going into a 
different space. She would just play it on the radio in the bathroom while doing her hair, as an act of self-healing. 
It was the moment when I understood that she was more than just a mother – she was a really complex person.

The music that they played was a multitude of things: it could be really sensual, it could be gospel, and it could 
get a little raunchy at times. I think that’s how bodies are. They are beautiful and raunchy at the same time, ever-
changing. That’s how music and great art is, too. Throughout my work, the idea of poetics, rhythm, and visceral 
emotion – I associate that also with history with so much energy coming towards you and maybe even a lot of 
systems built to dismantle or destroy you. Music and art have self-healing, reflective, and meditative properties 
and it’s important to find a home within them.

The exhibition text talks about Baldwin’s novel, Giovanni’s Room. Could you speak about its significance as 
it pertains to this body of work?

Jonathan Lyndon Chase: I thought it was important to meet writer Tiona Nekkia McClodden in a place where we 
were two different people – two passing clouds if you will – and going to a place where it felt like home: a place of 
memory, history, power, and ancestry. All these thinkers and people in this place where it may be the crossroads 
of a multitude of identities, gender, race, sexuality; meeting at Giovanni’s Room to birth this experience.

For me, it really had a lot to do with finding yourself, your history, and learning about yourself through people 
who are different but familiar. It’s important in the pursuit of self-reflectiveness and home: it stays open, ever 
growing, and changing – hopefully (Laughs). Quiet Storm will be a note in this bigger conversation and history 
and genealogy that I am really humbled and excited to have something to say about with beautiful people who 
are still with us.

How do you use your work to create an empowering and dynamic space for conversations around the 
representation of queer black men in contemporary culture?

Jonathan Lyndon Chase: What’s at stake in my work is freedom and liberation, and then specifically: the 
possibility. A thought is a thought but once your options are no longer there, you’re a prisoner and that’s when 
things get really dangerous. I think people should have the freedom and the right to do what they want: “I want 
to wear a dress today.” “I want to look butch.” “I want to look femme.” “I want to cry.” I want the possibility to still 
be in people’s hearts. People are often so bogged down externally but also internally off the storm, tension, and 
conflict.

Society for queer black men polices our identities in ways that are damaging and dehumanising. I want to put 
work that talks about the power of desire, of beauty, of touch, of tenderness spreading that to lovers, friends, and 
family – then being able to look in the mirror and see that within yourself.

There’s so much power in feeling beautiful. There is power in desire. Not even from an external source, just from 
yourself. My work, I hope, can serve as some type of healing, meditation, or reflectiveness as a bridge to one’s self 
– or maybe even a hammer to throw into a wall. Fuck all the constructs, and the lines and the prisons that cage 
us from ourselves. You have one body and one life. When you really look at it in the grand scheme of things it’s 



really heartbreaking and absurd the way that society is built on bodies that are black and queer.

Our times are showing how the fabric of things is changing. There are a lot of fucked up things that are 
happening but there are also beautiful things happening. There’s always a rainbow after the storm. Trying to get 
to this image that is so loaded and charged with an emotion, I want people to have a better relationship with 
their body, which is home. Your first home is your body.

The impact of your work on the body is profound. Could you speak about the relationship between 
emotions and environment creates an aesthetic tension that can be physically felt?

Jonathan Lyndon Chase: There is the aspect of my bipolarity: I found out in undergrad that I was bipolar, 
probably for a very long time. Internally it’s like a starting off point. The highs and the lows of how I see the 
world can be really overwhelming and then really beautiful. It is a way that helps me be sensitive to nuances in 
different ways. That’s really something that someone who isn’t mentally ill can relate to on many different levels.

It took me a long time to talk about my bipolarity but I think it’s important to talk about intense emotions in 
a way in a space that you can just be. Mindfulness talks about just being and accepting emotions, like a storm 
cloud passing. I am trying to be honest with what I see and what I feel. A lot of my compositions are about the 
passing of time, the memory of touch, the duplication of a limb or a face, part of a memory, smell, taste lingering 
– and then there is dissociation and that can take many forms, not just as a person with mental illness. I think 
many people can relate to that on many levels.

When you are entering a space like Quiet Storm, you enter a safe space and eventually you have to navigate other 
spaces, interact with different people and energies. It’s like there is a thunderstorm but the flowers are always 
there. There is time, pacing, maybe in a heightened state of emotion like mania, speed. Thinking about how all of 
this is simultaneously happening inside the landscape of the body, and then the body inside a public space like a 
classroom or at work. The public and the private are always there.

Could you speak about your interdisciplinary practice of combining aspects of different mediums – be it 
painting, drawing, sculpture, and collage in order to expand the language of representation?

Jonathan Lyndon Chase: Wangechi Mutu talks about the female body as a warrior and that’s a place where all 
these components are coming together; I think a lot about how a painting is a body of the material. A body: 
people are a multitude of things: brothers, sisters, warriors, artists, makers, lovers, believers – we are all of these 
things. When thinking of the body as a drawing or a painting, I consider canvas skin and bone structure.

Collage has a deep, complex resonance with me in that I used to only have a certain idea of painting, very 
traditional about what it was supposed to be. There were so many barriers and limitations. As I continued to 
think about liberation and freedom, I saw the way that within a collage each piece comes from a different world 
or story – similar to how a body is. We are charged full of memories, experiences, and emotions, all of these 
things that I think a lot of times are happening all at once. Collage has helped me think about how parts of 
things, like memories and emotions, are not always bad: they just are.



How does art becomes a space for self-actualisation through taking control of the narrative and using it as a 
means to address your experiences?

Jonathan Lyndon Chase: It’s helped me. You know this thing about treat others how you want to be treated? 
Everything I just said – it’s still a work in progress, everything is under construction – like Missy Elliott’s album.

Having the tools to be able to deal with that quietness of just being a human and what that comes with, all of the 
beautiful and intense gifts, has helped me gain so much confidence, self-love, and power to help my friends and 
my family that maybe a different version of myself wasn’t able to do in the best ways. As a bipolar person, it is a 
meditation towards healing and helps ground me in the actualisation in that I am a real human.



April 26, 2018
By Holland Cotter
THE NEW YORK TIMES

10 GALLERIES TO VISIT NOW ON THE 
LOWER EAST SIDE

COMPANY through May 6; 88 Eldridge Street, 
fifth floor, companygallery.us. I bet Hudson 
would have liked the work of Jonathan Lyndon 
Chase, a young painter (born in 1989) who works 
out of his family home in Philadelphia. Despite 
the show’s title, “Quiet Storm” — which refers to a 
genre of mellow, primarily African-American pop 
music — there is nothing the least quiet about 
Mr. Chase’s exuberant brushwork, or his images 
of glittered-splashed flesh and gay coupledom. No 
doubt comparably bold, out-there work was done 
by brilliant artists in decades past, though we 
would probably never have seen it. Now, thanks 
to galleries like Company on Eldridge Street, we 
can.



July 28, 2016
By Seph Rodney
HYPERALLERGIC

PAINTINGS THAT PLAY OUT THE 
RHYTHMS OF SEX

Jonathan Lyndon Chase is all about the funk. 
His painting show at Thierry Goldberg is full 
of thick lips and protruding asses, wayward 
bling in the form of gold paint, and all kinds 
of gender play and urban symbology that read 
as a conglomeration of commerce, self-aware 
role playing, and genuine sexual desire. The 
combination of imagery calls up the experiences 
of young, gay men of color that are quite often 
politicized and also recruited into popular 
culture where they’re channeled into outré 
performance on platforms such as music videos. 
In fact, it’s best to talk about the show in terms of 
harmonics.

The almost musical structure of the exhibition Sweet and Hard is meant to mess with you. There is the faux-
naïve figuration that consists of overlapping moments or perspectives such as in “Pink Lips and Halo” (2016) 
which act as odd, discordant melodies that skate on top of an insistent, driving bass of gay sexuality. The signs of 
urban blackness punctuate the score like fluttering woodwinds: Nike swoosh symbols are featured on the feet of 
a naked body; dollar signs and gold glitter seem to form a tiara on the head of someone with a big, onion booty. 
Adding to the ensemble are gender-fluid figures: a mouth with plump lips is swathed in rouge and then there’s a 
goatee underneath that mouth. If you lose yourself in the scattershot figuration it’s okay, because you find you are 
left with chocolate, carnal bodies that are inviting you to come into their house.

This exhibition is heavy on the orifices and the possibilities of how to engage them. In the work “Moob” (2016) 
a set of legs and a hole that seems to describe an anus are drawn to overlap another set of the same body parts, 
imparting the idea that the body is a kind of envelope through which objects, feelings, and ideas enter and exit. 
This made me think that we — all of us of the human tribe — are all essentially bodies that behave as a kind of 
membrane through which things pass in and through: food, water, whiskey, smoke, a lover’s body, their scent, 
and their fluids. Life itself is a version of the rhythms of sex, all about the passage of these things, in and out of 
ourselves over time. In terms of what comes out, I don’t just mean what we produce as waste but that which we 
willingly share with intimate partners: tears, sweat, what we produce in orgasm, all the bits of ourselves that we 
often keep within the realm of the private. This is a discombobulating aspect of the exhibition. It feels quite raw 
and exposed, like you shouldn’t know this much about these characters Chase has invented. Nevertheless, they 
are present and outspoken, and bold in their sweetness.
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JONATHAN LYNDON CHASE: THE WEIGHT 
OF EMOTION AND THE WEIGHT OF FLESH

DORON: What struck me first about your work 
is how expressive it is. What is the emotional 
world you are looking to create in your pieces?

JONATHAN: It’s important to me that the 
characters are the center of the narrative and that 
their emotions are free and open. I want to make 
a relationship of similarity and contrast between 
the mood of the characters and the spaces. 
Sometimes I want the figures to be in a safe 
and protected space and sometimes something 
more ambiguous. I like contrast between beauty, 
and ugly and things like hyper moods also are 
important to me. Mania and depression, the back 
and forth and in between of things, I like to talk 
about emotional tension. Sometimes I have days 
where everything is going wrong and I’m 6 feet under but somehow I press on and these moments of  “okay-
ness” or stability are still present.

DORON: You deal explicitly with sexuality and race in your work and the images you depict feel very personal to 
me. Do you perceive your work as a record of your own experiences? How do you see it operates ideologically in 
the world?

JONATHAN: Yes many of the images are reflections about personal things I have been through or about people 
I know. I think that they are specific in some ways but not to the point where they are always about me. Themes 
about race, sexuality, and gender are universal to me like beauty, love, and pain. I think that as a queer African 
American we hardly ever see ourselves in the art world or in popular culture. Our sensibilities and visions are 
being consumed by others leaving us out of the conversation, unless it’s a negative one about how we should 
live our lives and so on. I think as Americans when we think of progression in terms of marriage equality and 
things like that we often picture a middle class cis gendered gay white male. Although marriage equality for 
example is one of many battles, being able to get married as a queer black man won’t stop racism or my death by 
an officer. Our bodies are always policed by others, who don’t inhabit our stories and struggles. They want us to 
be sexual objects, football players, entertainers, sassy friends and silent Our phrases and terms deemed ghetto 
or ratchet when we use them or dances and our slang inappropriate but often consumed and appropriated by 
those very people who tell us our full lips and gravity defying hair makes us ugly. I feel like the work talks about 



issues of race, gender, sexuality, and body type from different lenses. Often as a queer black body I find myself 
and I think other black queer bodies think constantly about themselves through the eyes of others whether 
white, straight, cis-gendered, religious and even blackness-blackness as a culture and self-reflection of am I black 
enough? Because of similar and different reasons black peers can be destructive to queer black bodies through 
religious trauma, parental trauma, gender, violence both emotional and physical etc. Being queer and black is 
enough, black people at times police other black people’s blackness, by body type, gender, sexuality, class, and 
personality… or in other words try and tell them they are not black or worthy of being such. Sometimes it’s not 
just about confidence or self esteem but about survival

DORON: The characters in your paintings feel desired and desirous. What role does pleasure play in your work?

JONATHAN: I enjoy painting people and characters that I find beautiful. Usually these body types are not what 
mainstream society deems as such but I think I’m after the everyday and real. I think through the lenses of a 
queer or non gender conforming individual.  I think some people enjoy the roles of gender. Some people like 
to act femme or masc roles, which is valid. People are attracted and desire certain energies femme, masc, or in 
between, while others totally go against it. I think in some cases ideas of these roles can be good, the problematic 
part is when it becomes limiting/ restrictive. I remember a conversation once where someone pointed out that 
“it’s as if these guys were looking at women” he knew obviously I was gay but it was interesting seeing him 
have kind of a light go off in his head. Many people aren’t used to seeing the male body, the black male body in 
such positions and poses. I think sometimes to feel desired is also to feel powerful. Men should be allowed to 
find confidence and power in being sexy, cute, and desired. Pleasure is happiness and that’s important for me. 
The mouths, anuses, breast are pleasure points on the body as well as thresholds- doors to happiness. Places 
of confidence, security, and honesty where the bodies validate their place in the world. The bodies in my work 
are not perverse and antagonized by society, but just as every bit normal and mundane as heterosexual and 
cis gendered interactions with bodies. Men too are also very desired, not just for the limited ideas masculinity 
often tells us. Men can be desired for being round and soft experiences. Roses are both delicate and dangerous 
they have thorns, they smell good and are soft but not as easy to claim for ourselves. When we see things we 
like or are attracted to our impulse is to have it for ourselves. We pick flowers because they are beautiful, I think 
something even like a gaze on to someone is in a way of touching them. You kill it, we shouldn’t just take what 
we want but it should be about people willingly giving themselves to one another.

DORON: In your studio we discussed how violence and safety operate in your work, could you talk about that?

JONATHAN: Some of my figures sleep or dream in bed gardens, this is a moment of peace and meditation for 
the body. However the body is sort of vulnerable, not knowing it is being watched. It also acts as a corpse- often 
I see images of dead brown and black bodies on the web and never any white bodies, its strange and unsettling. 
We always see violence inflicted upon black or queer bodies and there is this weird line between awareness and 
consumption or enjoyment of seeing our pain.

It is important to create these spaces for people like myself to be themselves and to see a safe, confident, and 
strong visibility and being able to relate to an image that isn’t on the surface white or straight. We should be able 
to access ideas about love, power, tenderness, and space through other perspectives despite them being universal 
ideas to their own experiences and bodies. Violence doesn’t always have to be shootings and lynching, rather 



the feeling that the world is mostly not made for us. Not made for black bodies and not made for queer bodies. 
The everyday interactions with, and blasting images and experiences of straight or white bodies says two things 
at the same time- One, we are the norm and you are to be tolerated and two, you need to follow our rules and 
standards of respectability, beauty etc.

Ideas about dream, or utopia float around often when I think about home-ness and connectedness between these 
bodies. Many black queer men form tighter bonds with those not blood related and have to established a home 
in the sense of a home in a body of friends/ brotherhood.

Some of the spaces I depict are a little more abstract and ambiguous in nature, I think black queer men are aware 
of the danger of being in some places for sure. But often it happens in less expected times and places. You never 
know when entering a white or straight space when a word or gaze or even someone’s fear will bring harm to 
you.

Many of the faces have a mask like quality. We all have different moods and identities we take on around 
different types of people and upon different places we enter. I am saying that as a queer and black person who is 
thinking about masculine, femme, gayness, and straightness. We use different masks to view ourselves through 
the eyes of others and even when we are alone in intimate spaces. It’s a safety mechanism, playing a character for 
a short while when you enter off into the world can save your life and possibly prevent different levels of harm 
coming to you.

Personally I’m always dealing with a balance of safety and danger, both as being queer and black but also as being 
bipolar. It seems that at times it is a constant search for this balance of feeling safe even within your own body.

DORON: Your figures all have a specific body type that pushes against contemporary conventions of masculinity. 
How do you position yourself in relation to these societalnorms?

JONATHAN: These bodies are real and everyday to me. Along with being femme some queer black experiences 
also have to deal with fatness. Fatness evokes so many different negative associations that are so dangerous 
to one’s self esteem and interaction in the world. Dating or even going in to a shopping space can be anxiety 
charged because you are looked at for the wrong reasons. Ugliness.

Even sometimes being totally fetishized because of skin tone or body size, approached as a momentary 
experiment or reduced to nothing but sexual pleasure. Men are told they have to be strong, muscled, and flawless 
in ways similar but also very different from women. Tops have to be so hyper masculine, muscles, zero body fat 
and hairy. Bottoms having to be “thick” not chubby or fat just having a large ass and be light skinned with full 
lips and good hair or lack of hair in some cases. Both have to balance femininity. The top cannot be girly at all 
to keep up this straight acting persona, bottoms have to be just passive enough but still look straight enough to 
pass.

DORON: Line seems to be a structuring element in your work, could you talk about the role of drawing and 
stylization in your paintings?



JONATHAN: For me the line is a way to talk about tenderness and sensitivity. I feel like I really find out what is 
happening in a painting through touch. Looking is important obviously but I try to figure out how it would feel 
through searching. Being honest is really important to me, I feel like drawing for me at least is a way to do that. 
I look at it as a skeleton and a way to describe the weight of an emotion or the weight of flesh and the tenderness 
of a hump. Thinking how my body feels and how other bodies feel from life or from memory. It seems lots 
of work is described as primitive or something like that, but to me it has more of an emotional charge and its 
honesty seems to be a part of what’s at stake in the work.

I think about identity and masks. Roles we take on in private spaces and in public spaces. Masks are sort of flat 
but not really- flatness comes from my interest in college and the idea of something or someone fitting in to a 
space. I am literally developing this space and the narrative, and sometimes literally cutting and tearing parts to 
fit in to different areas. Something about ancient art, like Egyptian hieroglyphs and images of bodies being iconic 
or powerful means something to the history of how black bodies are depicted and owned by black creators.

I see lots of graffiti here in Philadelphia, and I am very interested in Jacob Lawrence, Romare Bearden and 
Wangechi Mutu.

DORON: How do you arrive at your imagery, and what kind of source material do you use?

JONATHAN: I draw a lot. Everyday I try and draw something, the images come from the drawings which come 
from imagination and colleges. I start out with a memory or a feeling I am thinking about and then I go back and 
forth between photoshopping an image and drawing it. Photoshop is faster and easier to do some things with, 
and I can always have a backup in case I want to use that information again. I take photographs myself many 
times of places, I try to abstract them or dissolve them to make them have more meaning, more complexity for 
what I’m talking about. I also use found imagery, sometimes it’s really for color and composition and not about a 
total marriage to the photo that I’m working from, what I mean is that it isn’t about copying what I see down to 
every detail. Often I am honestly drawn to something that I find attractive in a place, color, or a person. I guess 
pleasure plays a role in deciding some things.

I think about the 90’s a lot and how I grew up through it so I think about hip-hop/ rap and queer culture. 
Fashion, graffiti, poetry, and ideas relating to Boyness and Queerness are in my head a lot. I attempt to keep all of 
this information and source material organized both digitally and in a hard copy format, my sketch books start 
out as individual units and then I edit, cut, collage them down in to a bigger binder where what matters makes it 
in and I use that as a jumping off point often and a pool of material.


